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{uestion Booklet bring ffto the notice of¢haupe
Question Booklet.

D ot bring any loogt paper, written or bla isi
1 separate OMR Apswer Sheet is given. § sho

Amawer Shect shatl nor be provided. unhRthe O

check the QuestidmBooklet to ensure that it
ton is midging. lnm:uffauig
rs immedigelv to obtain a

ation Hall excedy the Admir Card.

be fllded or mutilateg A second OMR
B Sheet will be ejaluated.

. Winte ali entries bfl blue/black pen in theppace pfovided above. :
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Each question in this Booklet is followed by four alternative answers. For each question,

you are to record the correct option on the Answer Sheet by darkening the appropriate
circle in the corresponding row of the Answer Sheet, by pen as mentioned in the guidelines

given on the first page of the OMR Answer Sheet.

For each question, darken only one circle on the OMR Answer Sheet. If you darken more than one
circle or darken a circle partially, the answer will be treated as incorrect.

Note that the answer once filled in ink cannot be chanfed. If you do not wish to attempt a
question, leave all the circles in the corresponding row blank (such question will be awarded

zero mark).
for rough work, use the inner back page of the title cover and the blank page at the end of this Booklet.

O completion of the Test, the candidate must handover the OMR Answer Sheet to the Invigilator
1 the examination room/hall, However, candidates are allowed to take away Test Booklet and copy
of OMR Answer Sheet with them.

(*andidates are not permitied to'leave the Examination Hall until the end of the Test,
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No. of Questions/s¥1 & wet : 50

Time : | Hour] [Fudl Marks : 150
qug : 1 queT] 19Tt : 150

Note : (i) Attempt as many questions as you can. Each question carries 3 (Three)

marks. One mark will be deducted for each incorrect answer.
Zero mark will be awarded for each unattempted question.

AT TE R S W B | 5as W 3 () o W
TRE TE IM & [T vE % FRT WRAT | TE F{aRd TE #
YIRTE 7 A |

(i#) 1f more than one alternative answers seem to be approximate to the
correct answer, choose the closest one.
R e dfchs IR gf IW & Fee Wi B, @ Reean 7 Im
Z1

1.

The 'Dancing girl' found from Mohan-jo-Daro is made of :

(1) Copper (2) Brass (3)Bronze ~  (4) Tm
M- A P T @ el P P A AR

(1) ®R | (2) 7™ (3) W= @) fa

The main source from which art started in the prehistoric period was :

(1) Line (2) Drawings (3) Colour (4) Smy
wea ar foed whfEires et i wen 1o ¥e
(1) @ (2) fm @G)m (4) Rl

(1) (Turn Over)
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3,

The basic subject of the prehistoric painting was :

(1) Violent animals (2) Trees and plants
{3) Hunting scencﬁ/ (4) Human face
it Reeen =1 et fawg o

(1) e Tt (2) 93 3R e

(3) Feernt % 3 | (4) wFE A
Prehistoric painting of Bhim Betka caves are situated in :
(1) Maharashtra (2) Bihar

(3) Uttar Pradesh (4) Madhva Pradesul}f P
in dedi el wifrerfier Fo i € -

(1) ey (2) feem

(3) FoTRA (4) weaseH

Which of the following is false as far as the prehistoric painting is concerned 7
(1) Prehistoric art is socialistic

{2} Prehistoric art is pcl‘snnalize‘d/

(3} Prehistoric art is descriptive

{4) Prehistoric art techriique is easy and primary

T} #9 W g R, T8 T wihfeeiis Rasem @ wEn 7

(1) iR sem SEoEr R

(2) witfmfs Fen Ffiga ¥
(3) wiitiemfas Fen ST
iﬁ)rﬁﬁrﬁdﬁﬂimﬁmmaﬂrmﬁa;i

(2) | (Continued)
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Which one of the following is not a cube ?

18P/257/23{1)

(1) Abrick (2) Abook (B]Apupe:/ (4) Abox
e d s R Ead 7

(Hw ¥k (2) @ e (3) @& W (4) = TEm
Which colour is not a primary hue ?

(1) Red (2) Green (3) Yellow (4) Blue
PR W W Wi TRl R 7

(1) s (2) = (3) dten (4) fen
Michael Angelo has divided human body in :

(1) 10 units (2) 9 units (3) 6 units 4) Suni\ty
T G 3 wFE v w fenfia fen k.

(1) 10gfe®  (2)93fed (3) 6z b (4) 8y ®
'Rhythm' means :

(1) Movements,(2) Space (3) Form (4) Line

‘e wad R ?

(H¥Re ()% (3) oM (¥9) (4) e ()
%m% o ‘5;;“ m;:%ﬁoédﬁﬂ? ;‘ﬁncipie' of the Greeks ?

(1) 3:4 or (317ar) 5:7:13
(3) 4:6 or (¥wan) 8:10:15

(3)

(2) 3:5 or (nan) 5:3:13//
(4) 10:15 or (¥war) 20:25:30

(Turn Over)



18P/257/23(1)

11.

12.

13.

The oldest paintings of Ajanta are accepted tobe of :

(1) 5th century B.C. " (2) 3rd century B.C.
(3) 4th century B.C. (4) 2nd century B.C. -~
i

s ¥ Tl g el ) efen B R
(1) 5 #f waredt A, (2) 3 (dfatt) wared 4,
(3) 4 i waed ot 4, (4) 2 (gutt) wawd A,
The Painting of 'Padmapani Bodhisatva' has been painted in the cave number :
(1) Caveno.~7 2) Caveno.-1

( € no. o -
(3) Caveno.-9 (4) Caveno.-2

ey dftraea’ < S e e e Te B R
(1) TH "7 (2) T FE-1
(3) T TET1-9 (4) T TET-2

The two artists who prepared the copies of the paintings at Bagh Caves in 1921
are ——-——.

(1) A.K. Haldar—Handalﬂ/,/‘ (2) Abanindranath-Gaganendranath
(3) Bendre-Hebbar (4) Benode Behary-Nandalal

& e Redd 1921 3 e ol ¥ G A AR dw R E

(1) T, &, BERR-Ad (2) S-S

(3) ¥R-T= (4) Rz Fmrl-veemat
(4) (Continued)

\,
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15.

The classical era of Indian art was ——

{1}4ﬁlccnturyuptu?tlwen1uryh‘&/,_ :

(2) Istcentury up to 3rd century A.D.
(3) 5th century up to 6th century A.D.

(4) 13th century up to 16th century A.D.

Wil el # WmEe g @ |
(1) <t sremedh & 7 off e} 7

(2) | 7ol R fult o 76

(3) 5 F war=d @ 6 ff word) T
(4) 13 of yeme & 16 1 wamed} 7%

Which is the oldest of the Buddhist stupas ?

) Bha:hutsmta/ (2) Sanchi stupa

(3) Sarnath stupa (4) None of these

Az @ H EER [ PR

(1) wga w9 (2) Wit |
(3) I W/ (4) it & = Tl

(3)

18P/2567/23(1)

(Turn Over)
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16. The main aim of art is :

(1) Creation of beauty - (2) Recreation
| P
(3) Creation of thoughts (4) Promotion of art education
T T R R
(1) goxer &1 Fmia (2) TRH
(3) et = G (4) e T 1 W
17. Who narrated 'Art is the medium to express the superficial power’ ?
(D) Hegel -~ 2) Maithili Sh t
(1) Hege o (2) i Sharan Gup
(3) Jaisankar Prasad (4) Mahatma Gandhi

fre wal, ‘sen wad Wi e e & Rgaem X 7
(1) ¥ (2) Afvreltev 0
(3) FavH JOG (4) wegrem et
18. Who said, "The man expresses himself in art’ 7
{1} Freud (2) Jaisankar Prasad
(3) Mahatma Gandhi (4) Rabindranath Tegore_~
Remd e, "3neH! R won A Aw w7
(1) a2 - (2) T T

(3) wevem i} (4) wigem

(6) (Continued)
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19. How many forms are mentioned by art theorists on the basis of Pramana’

FLE

21.

(scale)?

(1)F (2) Four (3) Three (4) Eight

iv:a/f’
‘qamo’ ¥ SR T RN el g fe w9 W R e e ? 7
(o= (2) | (3) @A (4) ¥13
Whai is the measure of a unit or a "Taal' in the 'Pramana’ (scale) ?
(1) Taalisahand (2) Taal is abody

(3) Taahsahead\/’ (4) Taal is aneck

‘“wqror’ o v wrom @ ‘A F k ?

(1) I o o9 R (2) ot e vl
(3) arer o R & (4) v @ A @
Who is known as the Father of Aesthetics' ?

(1) Aristotle (2) Socrates

€)) Bothartm\/ (4) Vastsyayan
‘A s R S demam et ?

(1) 3 (2) g

(3) @ & (4)%":#

(7) (Turn Over)
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22. Who started 'Oil Painting' ?
(1) Bellini brothers (2) Correci brothers
(3) VanEyck bmthe\rf//’ (4) None of these.
ET R GATECAR CRC 2 i
(1) ¥ wrgai (2) St v
(3)-aH 3T T (4) 70 & = Tl

23. Process of using oil colours mixed with wax is known as

(1) Impasto (2) Encaustiy' (3) Fresco (4) All a Prima
e R CRn Poi R Ry ier i eoipeacic i o — L
(1) vt (2) TR (3) Sl (4) Ty

24. Who started 'wash painting' in India 7
(1) Jamini Roy (2) Abanmdrmmﬂﬁag{ﬁ/ p
(3) Gaganendranath Tagore (4) Rabindranath Tagnr;
wg # T i R ?
(1) =i 17 | (2) g i
(3) TR iR (4) Wz Fin

(8) (Continued)
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26.

27.
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InOil Painting why Linseed Oil is used with the pigments 7

(1) Linseed Oil is very thick oil

(3) Linseed Oil is very light oil

(4) Linseed Oil is very low cost oil

o1 Rermrdt st Rrelrs ¥t T S avies % wra fowar o & 7

(1) Rerlis da a9 A 3

(2) ferehiz At o= Reew w1 Jeard W @

(3) Rz o1 7ga v 1 &

(4) Tl e wga o T A dE R

The artist who contributed the most for Impressionism was ———.
(1) Manet (2) Mmﬁ/f' (3) Cezanne (4) David
yEER % o wa ST AR A T SR @
(1) (2) W (3) Rem (4) T

The main subject of an Impressionist artist is :

(1) Space (2) Object (3) ColuV (4) Perspective
& YA AR F TS R e d

(1) @8 (2) 54 @G)yw (4) o

|

(9) (Turn Over)
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18.

29.

30.

31.

To view the adjacent spots of various colours as mixed colours is known
T

(1) Optical mimns / (2) Optical confusion

{3) Horizontal coafusion (4) Vision plane

R o1 3 e o ) PP T 3 3~ — ST R I Im R
(1) st fgm (2) Hfsa

(3) 8 W (4) faom <

Pissaro and Sisely belonged to !

{1} Fauviam (2) Realism (3) Impressionism /(4) Symbolism
framt 3i fee weE o

(1) Figan H Q)amdEaR® () WEER®  (4) WiwaR ®
Beside Painting. Degas was alsc an expertin —— — —.

(1) Graphicart  (2) Photography (3) Sculpture / {4} Literature
Rt ¥ sfifes, S os il 2

(TR s @QwamRE ) iteF (4) o
The post Impressionist artist who worked at "Tahiti' was

(1) Vangogh (2) Matisse

(3) Cezanne (4) Paul Gauguin \/
‘ARl W H FR A I AMIEATE) HETER 91

(1) =i (2) wifew

(3) & (4) wei Titm

{10) (Continued)
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34.
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The period of Picasso's paintings during 1901 up to 1904 is known as ————.

(1) Pink period (2) Blue peﬁv
(3) White period (4) Green period
19018 1904 % & Pffa Rt $ ¥ — S sdamam 2 :
(1) et srafy (2) % sl

(3) 7z sy (4) 1 amafiy

The Father of 'OP Art':

(1) William Blake (2) Picasso

(3) Victor Vasarelli_~ (4) Peter Brugel
‘sifg wen’ w1 Ra ¥

(1) faftn == (2) Rt

(3) foet et (4) f gim

The 'Action Painting' started from ———-.

(1) Germany  (2) England (J}W (4) India
‘e i g ——|
(1) ot & (2) Pers | (3) sfw (4) v A

(11) (Turn Over)
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35.

36.

3.

35

The artist who belonged to Dadaism was —-——.

(1)Rubens  (2) Raphael (3) Tumer (4) Picabia -~
»TZrdie © ey sl 91 —— — — h.

(1) %% (2) THEE (3) TR (4) Frfin
The most renowned artist of Surrealism is ———.

(1) Picasso (2) Salvador Dali ‘/,,

{3) Bragque (4) Matisse

it w1 wR IRig FAHR : S

(1) e (2) ureeR STt

(3) FiH ¢ (4) whaeh

For the painting surface, when a ground is prepared with plaster of Paris or
gypsum mixed with a proportion of glue, water etc. isknown as —————.

(1) Glueworms ~ (2) GessoDuro  (3) Ges?},/ (4) Gouache

¥ £ gar & frg, 79 @ IHR IR a1 ficem & <R & 319 RR ) e R, )
q, O TR % S H Ay PR AR Fwr i smam k)

(1) wamia (2) Er g (3) = (4) =ma

The affixing of a painting 6n a new canvas isknown as :

{1) Recession  (2) Re-affixing (3) Leansurface  (4) Rﬂliﬂi{lg/,«--f
5 7 e T e A ) R S A amoamy:

vt T (2) R-afefRm (3) ¥ TR (4) fremfin

(12) (Continued)
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41,

18P/2567/23(1)

The following colours are complementary colours ———-

(1) Red and Blue (2) Red and Yellow

(3) Yellow and Green (4) Blue deelqu'
okl Rul

(1) ¥l @ ten (2) v w den

(3) fren @@ #@ (4) Fen <& Fen

Name the artist who did oil medium paintings based on village life :
(1) Amrita Shargli lff,f (2) Gaganendranath Tagore
(3) Raja Ravi Verma (4) Shailen Dey

nig 3 <A T ¥t Arean Rl FA I FAER F IPW W

(1) 3ren W (2) TR &R

(3) Ton 4 Fui (4) 4 3

Who did 'Arabian Night' series of painting ?

(1) Jamini Roy (2) Nandalal Bose

(3) Abanindranath Tagore (4) Rabindranath Tagore
‘rfie e’ R A IR R Rl 7

(1) afeeht T (2) FEE o

(3) Sy MR (4) whey TR

(13) (Turn Over)
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43.

43.

44,

The Gothic art was mainiy the art of :

(1) Painting (2) Sculpture (3) Architecture /~ (4) Graphic art
wifus el g Fe ol

(1) fom B (2) id i (3) sfkdem & (4) TS Fen
Deiinition of Design s —————.

(1) Decoration on a surface

(2) Arrangement of motifs in an order

{33 The crca_liw: act m fulfill the purpu\se/

{4} Composition of art work

fromer & qfome @ — —— |

(1) T TR 9 EET

(2) %7 # FEAl £ T

(3) 3@ H g0 FA B fare TeARHE T

(4} F 3 FW H G

Where is the famous Kailashnath Temple situated ?

(1) Orissa (2) Ajanta 3) Ellora j/” (4) Aurangabad
wirz e e wRi m fem R 7
(1) 3femn (2) s (3) T (4) shromarg

(14) (Continued)
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Ihe leathery film formed from Tinseed ofl when it has dried, is termed as :

() Leancolour (2) Leanlayer  (3) Linoxyn / (4) Limner
wfiefie a1 & o Tl w3 B Roew 9@ g@ TN R, @ IR I R

(1) & Fen (2) ¥ oK (3) ferifem (4) Rret
The leading artist of Fauvism was ———.

(1) Hensy Matisse ’ (2) Vangogh

(3) Gauguin (4) Braque

WA &1 YT HATHR o1 |

(1) 28 mfo (2) Fmifn

(3) 7irm - @

The posters for the Haripura Congress Session was done by :
(1) Ram Kinkar Baij (2) Nandalal Bmf/f

(3) Binode Behari Mukhopadhyay ~ (4) Abanindranath Tagore

Thyu Fird Av % T de wma o
(1) ™ e & (2) e W
(3) firirg, firgrtt S@vaTeaT (4) serfimgg 2

(15) (Turn Over)
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48. Name the Painter inspired by the folk traditions of Bengal.

49.

50.

(1) Jamini Ro\}'/' : (2) Souza

(3) Binode Behart Mukhopadhyay (4) Abanindranath Tagore

Wﬁﬁmmﬁﬁﬁmﬁaﬁﬁnmm%:

(1) =it va (2) @
(3} fardr, fergrtt G@TUTeRTd (4) FEAizATE TR

Bageshwari Silpa Prabandhaboli was written by :

(1) Binode Behari Mukhopadhyay  (2) Abanindranath Tagore /

(3) K. G Subramanyan (4) Ratan Parimoo
st freq yavEe o

(1; Fe fiot qEITEAE (2) Frafgam TR
R L T (4) @A 9
Pointillism or Neo-Impressionism was invented by ————.
(1} George Seurat ' (2) William Blake

(3} Pabio Picassn (4) Francesco de Goya
fag fm JR o TI-gWIEARE e e —— i
(1) Wi =@ (2) faferm =%

(3) vzt T (4) wrawh 2 T

(16
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TripE UPd 6 3T % S gad TR @ 99 WO R | TR AR R T FS W ORE
ow G R WO IR R R o !

e # s s v wngh g it 3w vz agt o @ {1 af? sira et 797 &1 I
o Sy g §. ot RTArE e & mTAd 74 g A gt =t areh pig ¥ | 07 vy M
s e wrat |
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